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1. O10|Z EIAF|(Michael Pinsky) (Pollution Pods) at Somerset House 2018 © Michael Pinsky 2. 2
2t A2|0k2(Olafur Eliasson) (Green river) 1998 Uranine, water Bremen, Germany, 1998 Photo:
Helmut Wieben © the artist, neugerriemschneider, Berlin and Tanya Bonakdar Gallery, New York/Los
Angeles © 1998 Olafur Eliasson
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1. EAl+5235]| 22EKLucy+Jorge Orta) {Mobile
Intervention Unit Convoy Installation Kaap Helder
Biennale, The Netherlands) 2003 Reconditioned
Red Cross ambulances, Saviem military lorry,
military trailers, various small vehicles, reclaimed
objects, adhesive digital photographs, adhesive
lettering, wooden plinth 500 X2800 x500cm
Photo: Bob Goedewaagen © Lucy+Jorge
Orta 2, EfHIA AERHH(Tavares Strachan)
(Standing Alone) 2013 Light boxes and Duratran
prints Light box 1: 12Xx7ft 11 1/2X2 in (30.5%
242.6%5.1cm), Light box 2: 12x45 1/2X2 in
(30.5x115.6x5.1cm) Photo: Tom Powel Imaging
© Tavares Strachan 3. Installation view of
Antracica. An Exhibition on Alienation, Kunsthalle
Wien 2018, photo: Jorit Aust: Lsabella Furnkés.
(Blind Land) 2018 © Andrzej Steinbach.
(Untitled(Sequenzi#1 & #4)) from the series:
Gesellschaft beginnt mit drei 2017 © private
collection, Hamburg, the artist&Galerie Conradi,
Hamburg/brussels
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1,2. LIAE|O} AtH|IO] EI|(Nastia Sade Ronkkd) (for those yet to be) 2016—2018 performance for video 22 videos, text

3. AHLm AE}

I (Jennifer Steinkamp) (Botanic 2) 2015 video installation dimensions variable 4. EfH}2|

HM(Tavares Strachan) {Sometimes Lies Are Prettier) 2017 Blue neon and three transformers 20X 7ft 11X3/8 in (50.8

o|7H
Q1A

{Cold wind sphere)

A
=

X241.3x0.8 cm) Edition: 9 Photo: Tom Powel Imaging © Tavares Strachan 5. 22t 2|0}

2012 Stainless steel, colored glass(dark blue, blue and light grey), mirror, color—effect filter glass(blue), bulb @ 170cm

Installation view: Tate Modern, London, 2019 Photo: Anders Sune Berg Centre Pompidou, Paris © 2012 Olafur Eliasson
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1. Xl 22lA(Janet Laurence) {In the Shadow)
2000 Fog, casuarina forest, bulrushes, resin,
wands with stainless steel bases, text 2x
9m Installed along a creek crossed by three
bridges, Olympic Park, Homebush Bay, Sydney
Australia © the artist and ARC ONE Gallery 2,
EOFA At2tM|=(Tomas Saraceno) {In Orbit)
at Kunstsammlung Nordrhein—Westfalen,
K21 Standehaus, Dusseldorf 2013 Photo:
Studio Toméas Saraceno © Tomds Saraceno,
Pinksummer contemporary art, Genoa, Tanya
Bonakdar Gallery, New York, Andersen's
Contemporary, Copenhagen, Esther Schipper
Gallery, Berlin
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1. HEt2](Nabbteeri) {Ethnographies of a Homespun Spinelessness Cult and Other
Neighbourly Relations) 2019 Photo: Finnish National Gallery / Pirge Mykkénen 2, &
#l(\aughn Bell) {(Metropolis) Acrylic, aluminum, rigging cables, hardware, soil, native
plants, stepstools Photo: Spike Mafford 3. 20} &|0|Z2HAIma Heikkild) {in the air-into
the lungs) 2019 Polyester, acrylic polymer emulsion inks, pigment, plaster 265X 769cm
Photo: Finnish National Gallery / Petri Virtanen © Finnish National Gallery / Museum
of Contemporary Art Kiasma 4. XI5l 22lA (Medicinal Maze Inveiling Glass) 2017 Site
specific installation glass panels, laminated duratrans images, medicinal plants 5X7X
2.7m © the artist and ARC ONE Gallery




20148 =QAH(The New Yorker); TH
A% T B WAD.T Max)e= HHHEZEQ]
RIEA FHOERl F= MTEIQ] 2]
(Serpentine Gallery)2] T{EE] otA &2
5] LEYAE(Hans Ulrich Obrist)2] ¢
& 715= I70et B ok T1of| TE,
2014 BA| QEE]_
2,000519] of=y
Ol oA ot &

= 90 E0t oF

1o

)
=
B
riy o
Qo
o8
; H1 o
O
EEE:
:>é =
2 e
oto ol
o ob
= ;g
)
[

I H
4o
2 A

(Frieze), IAZRIS] 715 QE’V\’]
SIEohs LETIAEE 7S
MAZE L7 o= XV\H H]
OJZICkAL BI3iT}. TSt 1= o3t
Ol L2 AHIERIO) AZ2e 2271

S A& SIGTE A HAE A
010] WE| Zaizm mEAE ‘REO| MESH
(general ecology) 2 2F4 & FE0]H
OJAL At ‘HUA Blilg ol A ZZALRE

ﬁ

011
u% kMo oo

o
oF o = oy ok

=3

A WS BjSolLjo kRS 7= 2
Aot T EZ0|AE]|(Lucia Pietroiusti)”t
71815t T2 2ot} s DEZO|AE]
o} A Edfl S0FES Bz AHER] 4
7t YAE 2oL 7|\ Eol | 2Tt Al
2} A A7HERE ofue} O]E7E, TIAHo]
4, AF7HE 2Hiot wlEiol M&Echke
THA| AF=(Back to Earth) Z=2AES
S7NCHHAL Bieint, &= BN 2209 s
22 ug e A7 |17 AgE = g
HEL, ol AP} 7HAlE AEHER Al
ﬂ“ﬂ“#”ﬁﬂwb“: B A
=1 uwom HOH et

Efol el 9IRS 2, 2
o ofLJ2} 18 919] Kjofo 4 T A7
2 Z2HE0 AA5I0) FFECE QB
SEE SR 7 A TIO] KIS 0]t 7]
S H35}0] A7ZMS 01X5kaL

5 U o]

=t

i\Et S= 419 F|oJE = SR (Hou
Hanru)et S5 7120t AA| (@20 &=
AlE(Cities on the Move))(1997-2000)
2 Soll OFAOKE SPUZ HIEfE= AlM S
ARSIAL ZF A AFIE AR = E5ot
= OM]OP ﬂ7]“—— A—]Eo]b Ot A
UE Ojs=A| 9] 2
= OV\]OPE SIAA #d e Ale
mciged % 1715 S}, SEAIEEOLA] ATH
[0S,

018 M2AI" EAST]
HREE HAL T &
AFHIEHE Salf [AIE Tt
O] AztHrt duht gHgol & F
= 7IA=Al0] ol 82te == A7 17
O GAI & A7k

T
3w
i
o —lJ
0{

j9_

m

3

H1
S >{

1

o

riol

Oﬂ/\]
A

-

ﬁ
ot
ol

>

=

o}
|

al
E

rr O{N -

@)
Q1o

Ir

Ol
_IW

0
o

m
s

=
e BE A

Public art 51




1. 22th A2[0k2 (Big Bang Fountainy
2014 Water, strobe light, pump, nozzle,
stainless, wood, foam, plastic, control unit,
dye 165x160x160cm Installation view: Tate
Modern, London, 2019 Photo: Anders Sune
Berg © the artist; neugerriemschneider,
Berlin; Tanya Bonakdar Gallery, New York/
Los Angeles © 2014 Olafur Eliasson 2.
O1Fzat 0t0|0{2H(Ingela Ihrman) (A Great
Seaweed Dayy 2018—-2019 Photo: Finnish
National Gallery/Pirge Mykkénen 3, Of
0|3 @&(Mike Nelson) (Eighty circles
through Canada (the last possessions of
an Orcadian mountain man)) 2013 35mm
slide projection (eighty slides), 50mm
lens, ply—driftwood, plywood sheets,
metal chains, and the remaining personal
effects of Erlend Williamson (deceased),
shelf and screen 9t x13ft 6X15 in (274.3%
411.5%38.1cm) Installation view Tramway,
Glasgow, 2014 Photo: Keith Hunter ©
Mike Nelson © Tramway, Glasgow;
303 Gallery, New York, Galleria Franco
Noero, Turin; Matt's Gallery, London and
neugerriemschneider, Berlin
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AT 83 FEOIEL} MZO RS E2m o] - olop7|7} oftt LIS Zeot Eoldle HEEES
2ot S Altiol] "7t 2 4 Qe de B TR AAIE 2L ‘Ofﬁ 713, A, SRS I
7K disl 23 ARREFOIO7|E LRIt = SOt Eet REls fEl9 BieE Hechl
20197 O|ojRl A2t HIO|H A 2R S22 o) - MY HOH HoHl S A7 2l
SO guiciE] 83 Atgloll 27HokAl Al = 53 ZFAL AT OfETof HidlldRet g2
Hil 200d FAES S8 FHUSHHAIRIE 8 =8 GAks ofHfet S4E8E T 34 SHARE +
UH7] ffoll 221l Z2RES FHlL Atheof AT DAl AZ2R SO0 HIAIE "ol Azt
718 3. oAl B8 #AlE Hieol 719HsE & S AEA FH|OJE olEE AEe] Ak HEH
SISEALE Bol Rle B8 m Rl A AT UL FHOHE 270 35 g5e Reoil 5=
A7 ERATE 0] EgolEiete fEPHElEtE e BRI S KGR L= FOIEO IR A

RS TSI SHGIE BOIZ AIBEIANL ©  KiRA FAIS CIRIQISHL WAo) HSHS Hshs Al
2] A T B0 URORL W A FES 7] 2 LR Ay} Ve Eesich Azt 22
A= ERQES 7H1E U7} QU] B4 WET T 0] 7 TR Al 21 B LK ke A
517|120 WHE SIS 7145 AZOm, @27t SoFa SRS QIX| WoloFat olc, mm
Aop7ie BE Hojo Q8 1R, ol S2hy

Aejokas) 8 TpARRl EAL ‘E IS B= gm0l g0k Mok 2Ssis TA JIER, 97 BSA0lA of
WOE HZF Ko MZIEIE 4= Q)ct =28 &} SKGoldsmiths, University of London)oflA F2i|0|8lS SEiCt. 20134
_ ) L, SE 207 MSARDIEON FA0ER XSO CIX
~1of 8 2y 1 AROTAA E*]OH AFA B gy ormet sa oigel x20) 22 248 =2 900, vigel o7
of| THoH = RIRHRLO A} QIO EIxI9) DIZIZ0I TR0 CIME|2 SSiot FA| 7|2t ofLizf
- 24719} 917 HEE 0[ok 9ick, A0k THof Of: BR3E 0l
O] 20 AFoHIAL T ERT A= B2 .

BtSSle S (AYUE)E 35 TEsIRCH, 2020 Xﬂ?%’iéﬂl
MO 0SS RIS KISHE AZS AIRSIAH:  eloleiz skn ol

1. EOFA AR2HM|=(Toméas Saraceno)
&N O Atolel 22|) MAl MF 2017
T OIAOFZ2SHY ARl Hipgt 8
OFAIORZEHE MS 2. HH| Al2A
(Debbie Symons) (Amazoniay 2015
full screen shot © Debbie Symons 3.
Hid] AJ2A (Counting One to Four)
2015 Video Still © Debbie Symons
4, HL| #S2{(Jenny Kendler) (Birds
Watching) 2018 Reflective film
mounted on aluminum on steel frame
6ft 6x40ftx24 in(198.1x1,220 X 61cm)
Photo: Jerry L. Thompson © the artist
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2. ‘Libérons le Louvre’ staged performance at Louvre

1. ‘Libérons le Louvre’ staged performance at Louvre Museum, Paris, France

Photo: Romain Nicolas
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MRAS FCE o YA 7Y o]
A& QItHThere is no ethical curation
under oil sponsorship).” Aol &=L0f|Af
= BP or not BP? €271& WAl 58
9] dees YAl 47SAF BPBritish
Petroleum)®] ${& BITHc= THTt
HREHALL HAIE HO O]7r E0|1E 3
T}, Tg2ojM= FEZ BHEHLouvre
Museum)©] A= A23]AF EE(Total)
ol =g Heths OlfE FEE HIE
o 7o o =rt EHE L
2 e g QlT} oo FE= ol
(Libérons le Louvre) HAl= FEE BE
ool EE0] =5k 2ol Mgl
A WAL gl&(Art Not Oil)'2 2003
FE BP7F = &3} t]&(National
Portrait Gallery)ol] $ok= Zof| BITh
St AFEHE =2 (National
Museum of Scotland)2 Wi F%|5}
& BP A3} A4(BP Portrait Award)&
O o 7HEISHA] ATkl AR 7]
T 7] e Blot BPY s2s WA o

ocoo=a X iy
ATHL 0198

3ol otk tEY =E

LE HO

O e

Museum, Paris, France Photo: Matthieu Ponchel
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(Antony Gormley), OFU 4 71#0(Anish
Kapoor), A2t £71(Sarah Lucas), @l
013 Slo|EZ|E(Rachel Whiteread)
G AVFE2 =Y 2%} 0|sHo] BP
o] 2Ps WX A= sfigthe dBME
RIS Ol JEME O =dll BP =
ATt O] A E T EOIE A7
2] &Gary Hume)O|QILE &2
Hh= A Uit o2 LRI PR
712t LIS Ao HSER0 AL 3
L}, o]t Hsk= 71= 917] &30 o
A Ho) glE dlevks, 52 71F 9719
= AoM e A =Rl e
O AH o2 AFof| UMlSS HoEr
OjeA ol 2 Z3171380] F7]|3AY
OFH SJALS] RS ] Q== SHAR= QI
Al0] Fd5| AL QU At 2019\ 9€oll=
4064 O 277 A TARI Ul 2H(The
Design Museum London)ol|A] 159] &}
Y "t 7] AEAR H U=
(Leonardo)@} H|&Hko] #AOf HHS
0, 27152 Heot AREE2 I8 T

ARl TAIE WA, A s = oRd

olgt Beje 55 e e =& Ho
E901 lIE8] 7HSackler family)= =o+5
QO F QUHEIAHL 11 OFOE 901 HO
E&S dopil 22 ¥ gl Qo] F= 10
oA =HAQ] X[EhS il QITt, Oj=t
O] AFIAZE W FH(Nan Goldin)o] AHE
& 710] S A& AHEGHAA =Y RBtn)

=¥ 1.382 BTGk} oF 159 ol
gole MER 710 Felge AT B
= B0 ARAlY Fdge e €Y
A goll thellA =Sfstal Atk 222 2t
7130l 270 E¥ Lol SHA|RE O] Fie
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BPLFBP7tOfL|LE, T230] 2XIZCt

O] =219 7P 40 Qe 713 tigEER02t £
£ BHE4 BX Y (The British Museum)O|t}. ‘BP or
not BP?'= @=0llA1 7Fe & 7]30IAH 0] Qe T
FEUETES BAICE TR 7|8 EEs BAAL Ak
Olf= g5 0] 7|30 BPS] E2k& Al Q17| HZ0]T,
At 2019 1198 202, HEE2O| A FA| (ERO[: 4]
512} FA(Troy: myth and reality)) 234 21404 4 20
JO] EET7PFEEH| 7| SOIQIHE TS5 2% A
30574 UsHo] ts Yee TRl AlEo] o= L7t
= A 2ZVEC R 246 ARIE A1 4= AU EZO)
of| Lt 2= dl(Helen), ORI A(Achilles), Al (Zeus),
OFELH(Athena) 2 &3t 0150] QUL TIXHICE A=

g dldsit = W J7kE 5t
o] Y59 YL{dl&0] BP or not BP?7t HEEIEH
OAEE X2 7RI OJHIESITE, o] HAl= £ 2 #

& 5T 77k HEWAE 7|89ial, 15 3THS T
GurEHOIA ZBUCE tHIEEHO] B 242 &AL 3
Che S0t} Ao tgufEHo] RAEsH S52=
2B Ath= QlAlE 2o |ole S&0 e
ARE0] ARATH=E 07| % ot} HigEEdl 22 2
|2} k22 (Royal Opera House), =+ Z&A00} 0j<st
THo] F=0A O7ds5] ARAtgae] =2 HAE FAIoH
QI HIEEEE =ekol 517t BP7L =25t

Al == HIE B0 7.58 8 2= 0F) oF 1149 ol
A 9| TRRE(GISH oF 1379 )0l 77k SS L
= 4329 713 B SfURILE. UHA] 3352 29 21
o} oL, =Y BT} e, 2 AQAn|o] HiY
(Royal Shakespeare Company)0]3l 0] S 202247+
Al Al&E AlZoIIT}. 1Lt of7101A 2k Hlo] Ao
HHU7} olersh AEict A Aod |7t ZeP|HES A
FIALY e Bovte UHks WOt Aleal=
(Southbenk)7} 2014'A 4(Shel)AL2L] A BRI, H|
O|E= 20160 261t X|&56H = BPRI EUANE &
=} = ©AIRl 2 MAmo] HEY = 28 eE

1,2, ‘BP or not BP?’ staged performance in British Museum, London, England Photo: Ron Fassbender 3. ‘Libérons

le Louvre’ staged performance in Louvre Museum, Paris, France Photo: Denis Meyer 4. ‘BP or not BP?" staged

performance at British Museum, London, England Photo: Hugh Warwick
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1. ‘Libérons le Louvre’ staged performance at Louvre

Museum, Paris, France Photo: Romain Nicolas & Rafael m
Flichman 2. ‘BP or not BP?' staged performance in British

Museum, London, England Photo: Kristian Buus 3. ‘BP or not

BP?’ staged performance in British Museum, London, England

Photo: Ron Fassbender
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Aok O & FAR ARt 7iad=Ze 91 2 OHR 0] 89 k29 olg 7|l =7
ol 5tal Q= Aot} ‘BP or not BP?+= I &S oPYSH AR 2tk 18 18
BP7} A Q0L 7kA AKS] g Algst o] 2d N o1R7t gloixitt FAls
7] fJoll &7 | HES ol8al OIIAINEF Al O] FEE WS Hlof Sl H7ISiT
S SR IS, 7SS 7S EE o tHEAQ] o] ofleks
THE FadtolRtE 27| Qo Aol AL QUoh” A 7ol gHEERY
O Ol MZ& RO 7EAAE S BIA] OJARR] OFTFEE £20f|0] Z(Ahdaf Souief)7t
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stfnjeriel A 28 (Jeremy S 0HLUASTF? ‘BP or not BP?'= Oj&3o] 7]31 7

Deller)= 20075 E 2011 E7HA] HIO|E ‘BP or not BP?'9] THoA BPHE  £317] el Atiel t=4 7|92 57H
O O|AIZ QIOTHA], BPRF T2 AOFS A HIEHO] T = Fallgith=e A7 IEE, 9 T2 E7HSH = Lol S9I5HA
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O] HiQILt. “BP: %ﬁg O”/‘}i U THMaking
You History),” “2FA0l| S21517], HIHE T} |
(Sponsoring the past, destroying the future).” BP
or not BP?7}H} J'}Oﬂ T 7R B Rl O] =
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OF71? fef= Ot Z 710F 7, mm

20| Y2 %%EHQ’EQ% Sk sletnts Ei3ct 1 & 3=
OF 47} A MEZ NQIE DEl(Central Saint Martins)0ilAf AIAF &F
2ot 0]AE 2IH Q(Unlverswty of East London)oilM &7te| mi2{=A
of et =21t 3/3t AZo= HAL IS 0Kl & NSt 2IES @7t
o gs5k Qe




1. 2|#8 €T E(Sgren Dahlgaard) (The Inflatable
Island, Canal and Alley) 2013 Venice, ltaly
Photo: S@ren Dahlgaard 2. ‘Fossil Free
Culture NL' staged performance in Van Gogh
Museum, Amsterdam, Netherlands Photo: Laura
Ponchel 3. 22tH ¥2|0t& (Riverbed) 2014
Water, assorted pebbles and stones (Australian,
Vietnamese, Philippine), gravel, sand, wood,
steel, plastic sheeting, hose, pumps, cooling
unit Installation view: QAGOMA, Queensland,
Australia, 2019 Photo: Natasha Harth, QAGOMA
© the artist; neugerriemschneider, Berlin; Tanya
Bonakdar Gallery, New York/Los Angeles ©
2014 Olafur Eliasson

Public art 63




GLIMATE
ENUVIRONMENT
AND ARI




SPECIAL FEATURE

SPECIAL FEATURE I
Oll=0| H2tEA X|IT1E St WAl 42)7], M7, 32|10 S2tAE]| O|LA

SPECIAL FEATURE I

UZE ASZiolA 2oz _S0|x|

SPECIAL FEATURE II

0] =0| ZIMYULIZ? oS At Zidet =: 2O

©
4
(]
©
ke
e
©
[a)
C
o
o
s
%)
I}
]
<
[
S
‘©
=
[%2)
o}
I
@
S
N
=
O
g
kst
@“L
[
>
i
o
X
[
—
kel
C
Ko}
@
@
e}
S
©
IS
©
e
>
fo2
°
o]
©
ke
<
©
a
C
o
)
L2}
ol
Iay
2
]
Enll
<






